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Abstrakt: Ovaj je rad nastao kao rezultat provedenih istrazivanja u
okviru rada na znanstvenom projektu Hrvatska glazbena historio-
grafija do 1945. godine (1996-2013). Kao rezultat pokazalo se da je
hrvatska glazbena historiografija navedenog razdoblja sama po sebi
vazna povijesna ¢injenica. Suvremenom istrazivac¢u sva ta djela ostaju
zanimljiva kao svjedoc¢anstvo o postignu¢ima glazbenih pisacaistan-
dardu glazbenohistoriografskih izdanja u Hrvatskoj, s jedne strane,

te rjede kao jos uvijek relevantni izvori informacija, s druge strane.

Kljuéne rijeci: glazbena historiografija; Hrvatska; 20. stoljece.

Uvodne napomene

Ovaj je rad nastao kao rezultat provedenih istrazivanja u okvi-
ru rada na znanstvenom projektu Hrvatska glazbena histo-
riografija do 1945. godine, $to ga je financiralo Ministarstvo
znanosti i obrazovanja Republike Hrvatske od 1996. do 2013.
godine. Rezultati istraZivanja objavljeni su u ¢lancima, studi-
jama te napokon i u knjizi Hrvatska glazbena historiografija u
19. stoljecu (Majer-Bobetko, Blazekovi¢ i Doliner, 2009).' Valja

1
Istrazivaci su bili: Sanja Majer-Bobetko (voditelj projekta), Zdravko Blazekovi¢, Go-
rana Doliner, Nada Bezi¢, Nik§a Gligo, Rozina Pali¢-Jelavi¢ iz Hrvatske i Stefanka
Georgieva iz Bugarske.
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takoder spomenuti da je nedavno dovrsena i baza podataka.?
U prvoj je fazi istrazivanja sacinjen popis relevantnih izvora. U
tu su bibliografiju uklju¢ena djela hrvatskih autora djeluju¢ih u
Hrvatskoj ili u inozemstvu kao i djela inozemnih autora koji su se
bavili povijesnim temama vezanim uz hrvatsku glazbu. Vise od
2500 registriranih relevantnih bibliografskih jedinica ponajbolje
svjedoc¢i o visestrukom porastu broja glazbenohistoriografskih
izvora u odnosu na 19. stoljece,’ a uvidom i analiti¢kim pristu-
pom utvrdeno je da znatan njihov broj svojom znanstvenom i/
ili stru¢nom relevantno$c¢u daleko nadmasuje prethodno raz-
doblje. Tome je svakako pridonijela ¢injenica da hrvatski autori
sada imaju ¢esée nego u 19. stolje¢u formalno visoko glazbeno
obrazovanje, a neki i muzikolosko. Medu potonjima su i prvi
hrvatski muzikolozi s beckim doktoratom: 1909. Josip Siroki
(1882-1963), 1921. Bozidar Sirola (1889-1956), 1925. Dragan Pla-
menac (1895-1983), koji se drzi utemeljiteljem hrvatske moderne
muzikologije, i 1926. Pavao Markovac (1903-1941). Buduéi da je
hrvatska glazbena historiografija u prvoj polovini 20. stolje¢a
profesionaliziranija od one u 19. stolje¢u, njezini su rezultati res-
pektabilniji. O tome svjedoce brojni ¢lanci i studije, monografije
te opce i nacionalne glazbenohistoriografske sinteze.

Izvori su podijeljeni na pet grupa: 1) glazbenohistoriografske
sinteze, 2) monografije (biografije, spomenice, ostale mono-
grafije, prijevodi), 3) glazbenu historiografiju u periodici (u
glazbenim Casopisima, ostaloj periodici i dnevnom tisku),
4) glazbenu historiografiju u zbornicima i leksikografskim
izdanjima, 5) rukopise.

Glazbenohistoriografske sinteze

U razdoblju od 1911. do 1944. godine objavljene su tri opce po-
vijesti i $est nacionalnih dok su tri povijesti glazbe ostale ne-
objavljene. Objavljene opce povijesti glazbe su: 1) Stjepan Ha-

2
Dostupna je u Odsjeku za povijest hrvatske glazbe Zavoda za povijest hrvatske knji-
zevnosti, kazaliSta i glazbe Hrvatske akademije znanostii umjetnosti u Zagrebu.

3
Tijekom 19. stolje¢a objavljeno je oko 800 radova. Svi su registrirani u bazi podataka,
ali je samo izbor od oko 460 objavljen u knjizi.
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drovi¢ (1863-1934) Kratka povjest glazbe (1911), 2) Josip Andreis
(1909-1982) Povijest glazbe (1942) i 3) Hubert Pettan (1912-1989)
Pregled povijesti glazbe (1942), a neobjavljene povijesti su: 1) Rikard
Schwarz (1897-1941) Istorija muzike [n.d.], 2) Stanislav Straznicki
(1883-1945) Povijest glazbe (prema Pettan, 1944, 70) i 3) Franjo
Sram (1904-1947) Pregled povijesti glazbe (prema Sram, 2007, 22-23).
Straznickijeva i Sramova povijest glazbe su nazalost izgubljene.

Valja medutim istaknuti da je prvu op¢u povijest glazbe pisao
tijekom posljednjeg desetljec¢a 19. stoljec¢a orguljas, ucitelj glaz-
be i predstavnik hrvatskog knjizevnog realizma Vjenceslav
Novak (1859-1905), ali je ona tada ostala u rukopisu.*

Tako je zapravo prva tiskom objavljena hrvatska glazbenohisto-
riografska sinteza Kratka povjest glazbe vrhbosanskog kanonika,
orguljasa i dirigenta sarajevske katedrale, ucitelja pjevanja i
skladatelja Stjepana Hadrovica iz 1911. godine. Vjerojatno je
osjetio potrebu onodobne zaista malene i potpuno zanema-
rene glazbene publike za takvim §tivom. Tako je ova knjizica
napisana za $iru glazbenu ¢italacku publiku zasnovana, kako
je navedeno u podnaslovu, na ve¢ afirmiranoj, sazetoj i vrlo
popularnoj knjizi Abriss der allgemeinen Musikgeschichte fiir
Lehrerseminare und Dilettanten Bernharda Kothea (1821-1897) .2
Hadrovi¢ je napisao i posebno poglavlje o hrvatskoj glazbi, $to je
model koji je inaugurirao V. Novak. Medutim, valja istaknuti da
Hadrovié¢ za Novakovu povijest ocito nije znao. To se poglavlje
u potpunosti temelji na knjizi lirski glazbenici (1893) Franje
Ksavera Kuhaca (1934-1911), koji je preminuo iste godine kad
je objavljena Hadroviceva knjizica. Tako je ova Hadroviceva
knjizica ostala jedina tiskom objavljena opéa povijesna sinteza
hrvatskog autora puna tri desetljeca, sve do 1942. godine, kad
izlaze Povijest glazbe Josipa Andreisa i prvi svezak trosves¢anog
Pregleda povijesti glazbe Huberta Pettana.

4
Cuva se u Knjiznici Muzi¢ke akademije u Zagrebu (Novak, 189-). Kriti¢ko izdanje pri-
redilaje S. Majer-Bobetko i objavljeno je 1994. u ¢asopisu Croatica (Novak, 1994).

5

O popularnosti Kotheove knjige svjedoci Cinjenica da je od 1874. do 1929. dozivjela
¢akdvanaestizdanja. Takoje 1926. godine ¢eskiskladateljimuzikolog Rudolf Ludwig
Franz Ottokar Freiherr von Prochézka (1864-1936) uredio 11. dopunjeno izdanje, a
12.izdanje ve¢ 1929. njemacki glazbeni pisac i skladatelj Max Chop (1862-1929).
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Andreisova Povijest glazbe moze se drzati ishodistem, jez-
grom njegove kasnije iscrpne i ve¢ legendarne Povijesti glazbe

(195154, 1966, 1974~77), koja je u bivsoj Jugoslaviji bila najiscr-
pnija povijest glazbe i stoga temeljna i nezaobilazna literatura

u glazbenim $kolama i visokim ucilistima. Poput Novaka i

Hadrovic¢aion je inkorporirao posebno poglavlje o hrvatskoj

glazbi. Oc¢ito ne znajuci za Hadrovi¢evu i Novakovu povijest

glazbe, izrazio je uvjerenje da prvi provodi takvu koncepciju,
kojoj je osnovni cilj “da se u razmatranju toka cjelokupne glaz-
bene povijesti i hrvatskoj glazbi odredi doli¢no mjesto” (An-
dreis, 1942, Predgovor, np), a cilj je to kojemu, kako s pravom

istice Niksa Gligo (1946), jos uvijek tezi i suvremena hrvatska

glazbena historiografija (Gligo, 2009, 26).

Povijest glazbe Andreis predocuje ¢itatelju kao tzv. povijest
heroja kroz mijene glazbenih vrsta i/ili forma - §to on ni ka-
snije, kako je upozorio Gligo, nije razlikovao (Gligo, 2009, 26)
- irijetko kroz stilska odredenja, $to se u kasnijim izdanjima
promijenilo.

Ova se Andreisova Povijest glazbe moze drzati onodobnim stan-
dardnim glazbenopovijesnim priru¢nikom, kojim je nastojao dati
$to potpuniji uvid u mnostvo raznovrsnih podataka odnosecih
se na povijest europske, uklju¢ujuéi tzv. male narode, pa i ame-
ricke glazbe. Valja istaknuti da je u tom pogledu njegova Povijest
uravnotezenija od, primjerice, nikad objavljene Landormyjeve
(1869-1943) Historie de la musique (1910), §to ju je na hrvatski
preveo Antun Dobronic (1878-1955) krajem 30-ih godina proslog
stolje¢a (Landormy, 193-). U njoj se naime americka povijest glaz-
be uopée ne spominje, a francuska glazba i glazbenici zastupljeni
suunerazmjeru prema ostalim ¢imbenicima europske glazbene
povijesti, §to je, prema Warrenu Dwightu Allenu (1885-1964), ¢ini
spremnom “za nacionalisti¢ki boj za kulturnu nadmo¢” (Allen,
1962, 131). Zamjetan dio onodobnih glazbenih povijesti nije odolio
Sovinistickom zovu. U tom je kontekstu Landormyjeva Historie
de la musique bila tek brzi odgovor na Musikgeschichte seit Be-
ginn des 19 Jahrhunderts Karla Grunskoga (1869-1943) iz 1908, a
slijedile su mnoge druge (prema Allen, 1962, 131).

Pettanov Pregled povijesti glazbe takoder je, kao i Andreisova
Povijest glazbe, objavljen 1942. godine, i zapravo je bio udz-
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benik namijenjen polaznicima zagrebackog konzervatori-
ja.® Pettan pozitivisticki izlaze povijest glazbe kroz pojedina
stolje¢a. Voden vjerojatno propedeutickim nacelima, Pettan
pritom, za razliku od Andreisa, svako poglavlje zapocinje
kratkim pregledom relevantnih dogadanja na podrucju po-
liticke povijesti, knjiZevnosti, likovnih umjetnosti i znanosti.
Tako su glazbeni dogadaji stavljeni u $iri kontekst.

Slijedeci isti model i u svome Pregledu poviesti hrvatske glasbe iz
1944. godine Pettan takoder svakom poglavlju dodaje osnovne
informacije o opéoj povijesti glazbe. Pritom valja istaknuti da je,
zarazliku od Andreisa, koji nije bio istrazivac i temeljio je svoje
povijesti na kompilaciji, Hubert Pettan, poput Sirole, bio istra-
zivac, poglavito na podrucju hrvatske opere, a svoju je povijest
hrvatske glazbe zasnivao podjednako na kompiliranju i osob-
nim istrazivanjima. Pettanovu Pregledu poviesti hrvatske glasbe
prethodile su tri takve povijesti: 1) Pregled povijesti hrvatske
muzike (1922) skladatelja i muzikologa Bozidara Sirole, 2) Ra-
zvoj hrvatske muzike (1930a) glazbenog i knjizevnog kriticara
Branimira Ivakiéa (1906-1943)7 i 3) Hrvatska umjetnicka glazba
s podnaslovom Odabrana poglavlja iz povijesti hrvatske glazbe
(1942) Bozidara Sirole 8 Medutim, kako je ve¢ bilo navedeno,
povijest hrvatske glazbe nije bila zanemarena ni u onodobnim
opéim povijestima glazbe. Valja takoder spomenuti da je i
istaknuti bugarski muzikolog Ivan Kamburov (1883-1955) na-
pisao povijest hrvatske glazbe. Naslovljena H rvatska muzika.
Minalois’vremenost’ [Hrvatska glazba. Proslost i sadasnjost],
a zasnovana na Sirolinu Pregledu povijesti hrvatske muzike, ta
je knjiga objavljena u Sofiji 1942. (usp. Majer-Bobetko, 2008,
135-142; Majer-Bobetko, 2015a, 71-81). S druge strane, prvu
povijest slovacke glazbe napisao je hrvatski skladatelj, pisac
imuzikolog Josip Andri¢ (1894-1967) i objavio u Zagrebu 1944.
godine (usp. Majer-Bobetko, 2004a, 80-82).

6

Drugo, dopunjeno izdanje prvog sveska objavljeno je 1943, adrugogitre¢eg sveska
1945. u vlastitoj nakladi. U skladu s promjenama pravopisa naslov je 1943. godine
glasio Pregled poviesti glasbe.

7
Zapravo je to separat ¢lanka objavljenog u Hrvatskoj reviji (lvaki¢, 1930b).

8
O povijestima hrvatske glazbe usp. Majer-Bobetko, 2012a, 465-473.
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Bez obzira na razlic¢ite metode izlaganja sve se onodobne po-
vijesti hrvatske glazbe zasnivaju na evolucijskoj teoriji, koja
pod utjecajem darvinizma na povijest glazbe gleda kao na
razvoj od jednostavnih prema slozenim “organizmima”, s
jedne strane, i na Kuha¢evim uvjerenjima, koja ponekad mogu
varirati, s druge strane.

Potonje u osnovi znaci da se razdoblje hrvatskog narodnog
preporoda kao drustvenog, politickog i kulturnog pokreta koji
je bio usmjeren ka konstituiranju nacije u suvremenom smislu
rije¢i, dozivljava kao prekretnica u povijesti hrvatske glazbe,
kao uporisna tocka od koje zapravo pocinje povijest autentic-
ne nacionalne glazbe, odnosno umjetnicke glazbe zasnovane
na folklornoj glazbi. Slijede¢i Kuhaceve ideje hrvatska je glaz-
bena historiografija prve polovine 20. stolje¢a snazno promi-
cala tu ideju kao jedini nacin da se hrvatskoj glazbi osigura
mjesto u okvirima svjetske glazbe. Stovise, afirmacija putem
nacionalnih skola drzala se sredisnjim momentom glazbene
povijesti svih slavenskih naroda, pa i Hrvata.®

Sirola je 1922. godine podijelio povijest hrvatske glazbe na
onu predilirskog, ilirskog i poilirskog razdoblja, uz dodatak
poglavlja o folklornoj glazbi i glazbalima te suvremenoj glazbi.
Lijevo orijentiran glazbeni kriti¢ar Branimir Ivaki¢ je 1930. u
svom Razvoju hrvatske muzike navedeni ideoloski koncept jos
snaznije radikalizirao. Govore¢i Sirolinim rje¢nikom, Ivakié je
jednostavno ispustio “glazbu predilirskog razdoblja”. Dakako
da hrvatski narod ni po Ivaki¢u nije dotad Zivio u gluhom pro-
storu liSenom glazbe. Imao je svoju folklornu glazbu. Upravo
poglavljem o njoj Ivaki¢ zapocinje svoju raspravu, pokusavajuéi
utvrditi njezin povijesni razvoj, te potom nastavlja izlaganje,
slijedec¢i u osnovi Sirolinu periodizaciju, poglavljem o umjet-
nickoj glazbi. Tako poput Sirole i on razvoj te glazbe promatra
kroz tri razdoblja, ali ih, za razliku od Sirole, vidi kao tri stilske
formacije: 1) razdoblje nacionalizma (Vatroslav Lisinski, Ferdo
Livadi¢, Fortunat Pintari¢, Franjo Ksaver Kuhac), 2) razdoblje
eklekticizma (Ivan Zajc, Franjo Vilhar Kalski, Blagoje Bersa,

9
O Kuhacevu utjecaju na hrvatsku glazbenu historiografiju 20. stolje¢a usp. Ma-
jer-Bobetko, 2012b, 253-261; Majer-Bobetko, 2013, 159-169.
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Franjo Dugan) i 3) razdoblje neonacionalizma (suvremeni hrvat-
ski skladatelji). Usto, takoder za razliku od Sirole, povijest glazbe
neizlaze nizanjem ¢injenica, popisivanjem povijesnih dogadaja,
ve( je sagledava u drustveno-politickom i opéekulturoloskom
kontekstu, i to kao evolucijski razvojni proces. Jos je jedna bitna
razlika izmedu Ivakic¢eva i Sirolina pristupa. Ivaki¢ se naime ne
ustrucava donijeti stanovitu prosudbu, odnosno vlastitu inter-
pretaciju, u znacajnoj mjeri zasnovanu na socioloskom motristu.

Dvanaest godina nakon Ivaki¢eva Razvoja hrvatske muzike a

dvadeset nakon svoga Pregleda povijesti hrvatske muzike Sirola

je objavio novu povijest hrvatske glazbe pod naslovom Hrvat-
ska umjetnicka glazba. Veé u Predgovoru jasno je naznaceno da

je namijenjena “kao samostalan priru¢nik svima, koji se bave

naucno i praktic¢ki hrvatskom glazbom”, a poglavito u¢enicima

srednjih skola (Sirola, 1942, 5, 6). Stoga je ona koncipirana bitno

drukgije od njegova Pregleda povijesti hrvatske muzike. Prem-
da je naslovljena Hrvatska umjetnicka glazba i trebala bi biti

tek nastavak i pandan dvije godine ranije objavljenoj Sirolinoj

monografiji Hrvatska narodna glazba (1940), on i u ovoj sintezi

posvecuje posebno poglavlje hrvatskoj folklornoj glazbi, koja je

prema njegovu misljenju, pocevsi od narodnog preporoda, imala

presudnu ulogu pri skladanju umjetnicke glazbe. Usto, posebnim

sustavom biljezaka izlaze i elemente opce povijesti glazbe.

Moze se zakljuciti da su, slijedeéi u prvom redu biografsko-kro-
noloski model izlaganja, glazbenohistoriografske sinteze prve
polovine 20. stoljeca, koje su napisali hrvatski autori i objavlje-
ne su u Hrvatskoj, zasnovane na pozitivistickim i kompilacij-
skim metodama, te na idejama evolutivne teorije. Usto, njihovi
autori bez iznimke takoder slijede Kuhaceve teze o promicanju
nacionalnog identiteta historiografskim tekstovima.

Ali takoder valja istaknuti da autori onodobnih sinteza nisu
nikad zagovarali dominaciju nad ostalim nacijama kao $to su
neki europski glazbeni historiografi ¢inili. Uz ve¢ spomenutog
Landormyja, Allen glede ove teme, pise primjerice o Geschichte
der deutschen Musik (1921-1924) Hansa Joachima Mosera, Le
origini italiane del romanticismo musicale: iprimitivi della sonata
moderna (1930) Fausta Torrefrance (1883-1955) i Geschichte der
Musik iz 1933. Antona Mayera (Allen, 1962, 162-165, 165-166, 168).
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Glazbenohistoriografske monografije

Tijekom rada na projektu osobita je pozornost takoder bila
usmjerena na monografije o pjevackim dru$tvima, nekim in-
stitucijama, povijesnim razdobljima i/ili glazbenim Zanrovima,
ansamblima, te uglavnom romansiranim biografijama hrvat-
skih i inozemnih autora. Kad je rije¢ o biografijama, hrvatska
produkcija od pocetka 20. stolje¢a do kraja Drugog svjetskog
rata bila je vrlo skromna. Cetiri su se hrvatska autora prihvatila
pisanja biografije glazbenika, te ih objavili u monografskom
obliku: Sime Cip¢i¢ (1890-1960), Antonija Kassowitz-Cviji¢
(1865-1936), Vjekoslav Klai¢ (1849-1928) i Bozidar Sirola. Pritom
je A. Kassowitz-Cviji¢ objavila biografije trojice najistaknutijih
predstavnika hrvatske glazbe 19. stoljeca, Vatroslava Lisinskog
(1819-1854; Kassowitz-Cviji¢, 1919), Franje Kuhaca (Kassowi-
tz-Cviji¢, 1924a) i Ivana Zajca (1832-1914; Kassowitz-Cviji¢,
1924b). Lisinski je zaokupio pozornost i V. Klai¢a (Klai¢, 1919),
a Zajc Bozidara Sirole (Sirola, 1915). Jedini inozemni skladatelj
koji je zainteresirao hrvatskog autora bio je Giacomo Puccini
(1858-1924). Njegovu je biografiju napisao i objavio pravnik i ka-
zali$ni pisac Sime Cip¢i¢ (1890-1960; Cipéi¢, 1939). Njima valja
pribrojiti i biografiju zadarskog skladatelja i glazbenog kriti¢ara
Giovannija Salghettija-Driolija (1814-1868), §to ju je napisao
Lorenzo Benevenia (1849-1914; Benevenia, 1903). Napokon,
valja odmah istaknuti da je separate nekih biografskih studija
objavljivanih u nastavcima u periodici, ve¢inom u Sv. Ceciliji,
onodobna publika dozivljavala kao monografska izdanja. Medu
njima posebno se isticu dokumentaristicke studije Antuna Go-
glie (1867-1958) o Gjuri Eisenhuthu (1841-1891; Goglia, 1926),
Vjekoslavu Klaic¢u i orkestru Hrvatskog Sokola (Goglia, 1928),
Ivanu Zajcu (Goglia, 1932), Antunu Kirchhoferu (1807-1849;
Goglia, 1937), Nikoli Falleru (1862-1938; Goglia, 1938), Ivanu
Nepomuku Kocku (1820-?) i Karlu Udelu (1844-1927; Goglia,
1939a), Bozidaru Siroli (Goglia, 1939b), Wolfgangu Amadeusu
Mozartu (1756-1791; Goglia, 1941), Juraju Karlu (Georgu) Wi-
sneru von Morgensternu (1783-1855; Goglia, 1942a), Luji Safra-
neku-Kavicu (1882-1940; Goglia, 1942b), te Artura Schneidera
(1879-1946) o Ivanu Jarnovicu (1747-1804; Schneider, 1942/43).°

10
Ta je studija najprije objavljena na francuskom jeziku (Schneider, 1942/43). Na hr-
vatskom je najprije objavljena u ¢asopisu Sv. Cecilija (Schneider, 1944), a ponovno
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Zasnivajudi ve¢inom svoje radove na arhivskom istrazivanju,
Goglia i Schneider odmaknuli su se od stila i metodologije
romansiranih biografija. Usto je osobito Goglia prvi upozorio
na dotad a i danas slabije poznate glazbenike, te inicirao reha-
bilitaciju dotad potpuno nepravedno zanemarenog Wisnera
Morgensterna.

U tom je razdoblju pokrenuto i prevodenje inozemne literature.
Uz ostale prijevode (Mauclair, 1921; Klatte, 1922; Riemann,
1922; Volbach, 1922) od 1921. do 1945. godine objavljeno je u hr-
vatskom prijevodu osam biografija glazbenika: tri o Ludwigu
van Beethovenu (1770-1827; Lipsius, 1921b; Rolland, 1940; Lux,
1944), dvije o Frédéricu Chopinu (1810-1849; Lipsius, 1921a;
Pourtalés, 1944) i po jedna o Mozartu (Westerlind, 1941), Petru
Iljicu Cajkovskom (1940-1893; Drinker Bowen i Meck, 1945)
i Modestu Petrovi¢u Musorgskom (1839-1881; Lukas, 1940)."
Neke od navedenih biografija nedvojbeno su postale dijelom
hrvatskog kulturoloskog prostora u sirem smislu i glazbeno-
historiografskog, pa i glazbenopedagoskog u uzem smislu.

Glazbena historiografija u periodici

Uz glazbene ¢asopise zamjetnu su ulogu u razvoju hrvat-
ske glazbene historiografije imali ostali znanstveni i stru¢ni
¢asopisi kao i dnevni tisak. Stovise, neke od najznacajnijih
studija, primjerice Plamencevih, objavljene su na njihovim
stranicama. Na kraju, osim muzikoloski relevantnih studija
i ¢lanaka istrazeni su i analizirani izvori koje se moze drzati
primijenjenom glazbenom historiografijom. Rije¢ je o lek-
sikografskim izdanjima, dnevnom tisku i publikacijama u
funkciji populariziranja znanosti.

Na tom podrugéju valja istaknuti i vrijedne priloge, poglavito
kad se odnose na istrazivanje i prezentaciju arhivske grade
onih autora koji formalno glazbeno obrazovanje nisu stekli
ili ono nije bilo potpuno. Takvim prilozima obiluje ve¢ spo-

je otisnuta u zbirciradova lvan Mane Jarnovic. Hrvatski skladatelj (Schneider, 1978).

11
O navedenim biografijama usp. Majer-Bobetko (2015b).
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minjani glazbeni casopis Sv. Cecilija, koji je uopce odigrao
osobito vaznu ulogu u razvoju hrvatske glazbene historio-
grafije (Zupanovi¢, 1978).

Dok hrvatske glazbenohistoriografske sinteze nisu bile obilje-
zene Sovinistickim nacionalizmom, to nije uvijek bio slu¢aj u
glazbenohistoriografskoj publicistici. Neki su autori bili uvje-
renja da razdoblje slavenske hegemonije u glazbi tek dolazi.
Posebno je tu tezu promicao Antun Dobroni¢, predstavnik
(poput mnogih drugih tijekom razdoblja izmedu dvaju svjet-
skih ratova) i ideolog (neo)nacionalnog smjera. Njegove ideje,
medutim, nisu imale zamjetnog utjecaja na onodobnu hrvat-
sku glazbenu historiografiju. S druge strane, ni marksisticka
motrista, koja je u glazbenoj kritici 1 historiografiji zastupao
Pavao Markovac, takoder nisu imala utjecaja na hrvatsku
glazbenu historiografiju tijekom promatranog razdoblja.

Glazbena historiografija u zbornicima i
leksikografskim izdanjima

Kad je rije¢ o glazbenoj historiografiji u zbornicima i lek-
sikografskim izdanjima, najve¢u pozornost valja usmjeriti
na dvosvescanu ediciju Nasa Domovina iz 1943. godine
(Lukas, 1943). Cilj joj je bio predstavljanje dotadasnjih do-
sega hrvatske znanosti i umjetnosti. U tom je kontekstu i
hrvatska glazba nasla svoje mjesto. O hrvatskoj glazbi pisu
onodobna najrespektabilnija glazbeno spisateljska pera
u okviru poglavlja Hrvatska umjetnost u drugom svesku:
Bozidar Sirola, Franjo Dugan (1874-1948), Stanislav Straz-
nicki, Antun Goglia i Josip Andreis. Dva su potpoglavlja
posvecena glazbenoj tematici: Hrvatska glasba i Kazali-
Stna umjetnost. Hrvatska glazba predstavlja se u sedam
tematskih cjelina: 1) Hrvatska narodna glasba, 2) Kratak
pregled hrvatske umjetnicke glasbe, 3) Razvitak crkvene
glasbe u Hrvatskoj, 4) Hrvatski skladatelji i njihova djela,
5) Hrvatski reproduktivni umjetnici, 6) Glasbene skole,
druztvaiustanove, 7) Poviest hrvatske glasbe u tabelama.
Moglo bi se re¢i da je svojom osnovnom namjerom da
predstavi identitet onodobne Hrvatske Nasa domovina
skromna, daleka anticipacija velikog projekta Hrvatska i
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Europa, zapocetog u Hrvatskoj akademiji znanosti i um-
jetnosti 1997. godine.*

Rukopisi

Bududi da je ovdje rije¢ o prvoj polovini 20. stoljec¢a, dakle
nikako ne o dalekoj proslosti, zacuduje ¢injenica da su neki
glazbenohistoriografskiizvori ostali u rukopisu i, jo$ nevjero-
jatnije, da su medu njima i takvi koji su znani tek nominalno,
dakle izgubljeni. To su rukopisi Stanislava Straznickog Die
Geschichte der Gewandhaus-Konzerte 1895-1920. (Straznicki,
1920, prema Kovacevi¢, 1977b, 475), Tartini und die kroatische
Volksmusik (Straznicki, 1919, prema Kovacevic, 1977b, 475) i
ve¢ citirana Povijest glazbe; te Josip Tartini, istarski virtuoz
na guslama (Brajsa-Rasan, n.d. prema Kovacevic, 1977a, 243)
skladatelja i melografa Matka Brajse-Rasana (1859-1934), te
¢ak tri radnje Franje Srama: Crkvena glazba u XVII. i XVIIL.
stoljecu, Pregled povijesti glazbe i tekst na njemackom jeziku
Strani uplivi na hrvatsku glazbenu kulturu (prema Sram, 2007,
22-23).

Sretnije su sudbine bili malobrojni drugi relevantni rukopisi.
Medu njima isti¢u se onaj Eriha Elise Samlaic¢a (1913-1944) O
givotu i djelu Vienceslava Novaka, doktorska disertacija (Sa-
mlai¢, 1939, prema Poli¢, 2006, 79-92), potom Hrvatska opera
1909-1919. Za prigodu pedesetgodisnjice Hrvatske opere pise Prof.
Srecko Albini ravnatelj opere u miru (Albini, 1919; vise o tome
u Majer-Bobetko, 2009, 194-200) Srecka Albinija (1869-1933)
i Istorija muzike u dvjema varijantama (Schwarz, [n.d.]; vise
o tome u Majer-Bobetko, 2019, 175-177) Rikarda Schwarza.
Schwarzove povijesti glazbe konvencionalni su tekstovi, u

12

O Nasoj domovini vidi: Majer-Bobetko (2004b). U ediciji Hrvatska i Europa s podna-
slovom Kultura, znanost i umjetnost, koja ¢e imati pet svezaka, dosad je objavljeno
njih Cetiri. Ta je edicija zami$ljena kao cjelina kojom ¢e se kronoloskim slijedom obra-
diti pojedina razdoblja hrvatske povijesti, odnosno kulture u najSirem znac¢enjskom
smislu te rijeci. Prva tri sveska je uredio muzikolog i kulturolog Ivan Supici¢ (1928;
Supici¢, 1997, 2000, 2003), koji je bio idejnizacetnik cijelog projekta, a etvrti svezak
indolog, klasicnifilolog, filozof i poredbenijezikoslovac iliindoeuropeist Mislav Jezi¢
(1952; Jezi¢, 2009). Jezi¢ je uredio i jos neobjavljeni peti svezak. Usto su prva tri sve-
ska prevedenaiobjavljena na engleskom (Supici¢, 1999a, 2008, 2013) i francuskom
jeziku (Supici¢, 1999b, 2005, 2011).
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mnogoc¢emu identi¢ni i vjerojatno namijenjeni njegovim pre-
davanjima na Kolar¢evu narodnom univerzitetu u Beogradu
(Ivokovi¢, 1998, 83).

Zakljuéne napomene

Hrvatska glazbena historiografija navedenog razdoblja sama
je po sebi vazna povijesna ¢injenica. Suvremenom istrazivac¢u
sva ta djela ostaju zanimljiva kao svjedocanstvo o postignu-
¢ima glazbenih pisaca i standardu glazbenohistoriografskih
izdanja u Hrvatskoj, s jedne strane, te rjede kao jos uvijek
relevantni izvori informacija, s druge strane. A spomenuti je
standard — unato¢ ¢injenici da onodobna glazbena historiogra-
fija nije bila imuna na ideologije — bio potpuno zadovoljavajudi.
Napokon, valja istaknuti da su neki glazbenohistoriografski
izvori postali nekom vrstom ideoloske Zrtve samo zato §to
su bili objavljeni tijekom marionetskog rezima NDH (1941-
1945). Naime, tijekom razdoblja jugoslavenskog “socijalizma
s ljudskim licem” ($togod to znacilo) bili su slabo poznati ili
potpuno nepoznati muzikoloskoj i glazbenoj publici uopce,
sve do 1990-ih kad se Jugoslavija urusila a Hrvatska dobila
samostalnost. Otad su se ti “potonuli” zaboravljeni glazbeno-
historiografski izvori poceli opet otkrivati kao vrijedni izvori
povijesti hrvatske glazbene historiografije prve polovine 20.
stolje¢a i njezinih nemalih postignuca.
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CROATIAN MUSIC
HISTORIOGRAPHIES FROM
THE BEGINNING OF THE 20"
CENTURY TO 1945: A SHORT
SURVEY

Sanja Majer-Bobetko

Abstract: This paper was developed as a result of the research
doneinthe framework of the scholarly project Hrvatska Glazbena
Historiografija do 1945. Godine [Croatian Music Historiography
Before1945]. As aresult, it has been shown that the Croatian mu-
sic historiography of the period under considerationis, onits own,
animportant historical fact. All these works retain the interest of
today’s researchers as both testimonies to the achievement of
writers on music and to the standard of music-historiographical
publications in Croatia, as well as, though less frequently, still

relevant sources of information.

Keywords: music historiography; Croatia; 20* century.

Introductory Remarks

This paper was developed as a result of the research done in
the framework of the scholarly project Hrvatska Glazbena
Historiografija do 1945. Godine [Croatian Music Historiogra-
phy Before 1945], which was funded by the Ministry of Science
and Education of the Republic of Croatia between 1996-2013.
The research results were published in several articles and
studies, as well as a book entitled Hrvatska Glazbena Histo-
riografija u 19. Stoljecu [Croatian Music Historiography in
the 19™ Century] (Majer-Bobetko, Blazekovi¢ and Doliner,
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2009).' It should be mentioned that the database has recently
been completed.?

In the first phase of the research a list of relevant sources was

made. The completed bibliography includes works by Croatian

authors (both active in Croatia and abroad) as well as works by
authors from other countries who dealt with historical issues

related to Croatian music. A sum of more than 2,500 recorded

relevant bibliographic units might provide evidence of an in-
crease in the number of music-historiographical sources avail-
able in the 19™ century, and through an analytical approach

it was determined that a great number of the sources surpass

the previous period in their scholarly and/or professional rele-
vance. This is closely connected with the fact that compared, to

the 19" century, the number of highly educated musicians and

musicologists had increased significantly. Among them were

the first Croatian musicologists with a PhD earned in Vienna:

Josip Siroki (1882-1963) in 1909, Bozidar Sirola (1889-1956) in

1921, Dragan Plamenac (1895-1983) in 1925, who is considered

the founder of modern Croatian musicology, and Pavao Mar-
kovac (1903-1941) in 1926. Since Croatian music historiography

in the first half of the 20" century was much more profes-
sionalized than that of the 19" century, its results were more

respectable. This can be seen in numerous articles and studies

as well as in monographs and in the music-historiographical

syntheses, both general and national.

The sources are divided into five groups: 1) syntheses, 2) mono-
graphs (biographies, memorial editions, other monographs,
translations), 3) sources in periodicals (musical journals, other
journals and daily press), 4) sources in collections of papers
and lexicographic editions, 5) manuscripts.

1

The researchers were: Sanja Majer-Bobetko (project director), Zdravko Blazekovi¢,
Gorana Doliner, Nada Bezi¢, NikSa Gligo, and Rozina Pali¢-Jelavi¢ from Croatia, and
Stefanka Georgieva from Bulgaria.

2

Available at the Department for the History of Croatian Music at the Institute for the
History of Croatian Literature, Theatre, and Music in the Croatian Academy of Sci-
ences and Arts in Zagreb.

3

Around 800 works were published in the 19" century. All are registered in the data-
base but only a selection of ca. 460 was published in the book.
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Music-Historiography Syntheses

In the period between 1911 and 1944, three general music histo-
ries and six national histories were published, and three rema-
ined unpublished. The published general music histories are: 1)

Stjepan Hadrovi¢’s (1863-1934) Kratka Povjest Glazbe [A Short

Music History] (1911), 2) Josip Andreis’ (1909-1982) Povijest

Glazbe [History of Music] (1942) and 3) Hubert Pettan’s (1912—
1989) Pregled Povijesti Glazbe [A Survey of Music History]

(1942). The unpublished histories are: 1) Rikard Schwarz’s

(1897-1941) Istorija Muzike [History of Music] (n.d.), 2) Stani-
slav Straznicki’s (1883-1945) Povijest Glazbe [History of Music]

(cited in Pettan, 1944, 70, 3) and Franjo Sram’s (1904-1947) Pre-
gled Povijesti Glazbe [Survey of Music History] (cited in Sram,
2007, 22-23). Unfortunately, Straznicki’s and Sram’s histories

have been lost.

It should be mentioned here that the first general music history
in Croatia was written in the last decade of the 19™ century
by the organist, music teacher, and representative of Realism
in Croatian literature, Vjenceslav Novak (1859-1905), but it
remained at the time only in the form of a manuscript.*

Therefore, the first published Croatian music-historiographi-
cal synthesis was actually Kratka Povjest Glazbe (1911) by the
Canon of Vrhbosna, organist and conductor of the Sarajevo
Cathedral, music teacher, and composer, Stjepan Hadrovic¢
(1863-1934). Hadrovi¢ probably felt that such a text was need-
ed for the small, but entirely neglected, music public. The
booklet was thus written for a broader public, and was based,
as written in the subtitle, on the already affirmed, summarized,
and then very popular Abriss Der Allgemeinen Musikgeschichte
fiir Lehrerseminare und Dilettanten by Bernhard Kothe (1821—

4
Itis keptinthe library of the Music Academy in Zagreb (Novak, 189-). The critical edi-
tion was edited by S. Majer-Bobetko, and published in 1994 in the journal Croatica
(Novak, 1994).
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1897). This is not to say that the history of Croatian music
was omitted. Hadrovi¢ wrote a special chapter dedicated to
Croatian music, which was a model introduced by V. Novak.
However, it should be noted that Hadrovi¢ did not know of
Novak’s history. That chapter is entirely based on the book
Ilirski Glazbenici [The Illyrian Musicians] (1893), written by
the founder of Croatian music historiography, Franjo Ksa-
ver Kuhac¢ (1834-1911), who died the year Hadrovi¢’s booklet
was published. This book by Hadrovi¢ remained the only pu-
blished general review by a Croatian author for three decades
until 1942, when Josip Andreis (1909-1982) published Povijest
Glazbe and Hubert Pettan (1912-1989) published the first of the
three-volume Pregled Poviesti Glasbe.

Andreis’ Povijest Glazbe might be treated as the core of his
later extensive and already legendary Povijest Glazbe (195154,
1966, 1974-77), which would be the most comprehensive music
history in the former Yugoslavia and, therefore, a basic and
obligatory text in music schools and academies. Like Novak
and Hadrovi¢, he also incorporated a special chapter on
Croatian music. Since he obviously was not familiar with
Hadrovi¢ and Novak’s music histories, he expressed a belief
that he was the first to suggest such a concept wherein the main
goal was to “define a proper role of Croatian music through the
contemplation of music history in its entirety” (Andreis, 1942,
Predgovor [Preface], np). That is still the goal, as Niksa Gligo
(1946) rightly points out, of contemporary Croatian music
historiographies (Gligo, 2009, 26).

Andreis presents the history of music to the reader as a so-
called “history of heroes” through changes in music genres
and/or forms, something he did not - as Niksa Gligo pointed
out (Gligo, 2009, 26) - differentiate between even later, and
sometimes through stylistic features, which significantly
changed in the later editions.

5

The popularity of Kothe's book is evidenced by the fact that from 1874 to 1929 it
went through twelve editions. As a result, the 11th enlarged edition was edited by
the Czech composer and musicologist Rudolf Ludwig Franz Ottokar Freiherr von
Prochéazka (1864-1936) in 1926, and the 12th edition was edited by the German mu-
sic writerand composer Max Chop (1862-1929) in 1929.
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This book by Andreis could be regarded as a standard music
handbook of the time, the main goal of which was to give a
clearer insight into the variety of information regarding the
history of European - including “small nations” - and Amer-
ican music. It is worth noting that in this regard his Povijest
Glazbe is much more balanced than, for example, Landormy’s
(1869-1943) Histoire de la Musique (1910), which was transla-
ted into Croatian in the 1930’s by composer and music writer
Antun Dobroni¢ (1878-1955) but that version has never been
published. Landormy’s book features French music and mu-
sicians much more than any other in European music history,
omitting music from other continents music altogether, and
was ready, as Warren Dwight Allen (1885-1964) wrote in his
book Philosophies of Music History (1962), “for the nationalistic
combat for culture supremacy” (Allen, 1962, 131). A consider-
able number of the music histories at the time did not resist
the chauvinistic call. In that context Landormy’s Historie de
la Musique was simply a quick answer to Musikgeschichte seit
Beginn des 19 Jahrhunderts (1908) by Karl Grunsky (1869-1943),
and was followed by many others (cited in Allen, 1962, 131).

Like Andreis’ Povijest Glazbe, Pettan’s Pregled Poviesti Gla-
sbe was also published in 1942, and was actually a textbook
intended for the students of the Zagreb Conservatory.® He
positivistically followed a chronological order in his exposi-
tion of each century. Most likely led by propaedeutic princi-
ples, Pettan, unlike Andreis, begins each chapter with a short
overview of relevant events in the field of political history,
literature, visual arts, and science. Musical events were thus
contextualized in the broader context.

Following the same model in his Pregled Poviesti Hrvatske
Glasbe [A Survey of Croatian Music History] (1944) he also
added concise information about the general history of music
in each chapter. It should be pointed out that, unlike Andreis,
who was not a researcher and based his histories on com-
pilations, Pettan was, like Sirola, a researcher, especially of

6

The second enlarged edition of the first volume was published in 1943, and the
second and third volumes were self-published in 1945. In 1943, in keeping with the
changes in orthography, the title was changed to Pregled Poviesti Glasbe.
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Croatian opera, and based his Croatian music history on both
compilations and his own research.

Pettan’s Pregled Poviesti Hrvatske Glasbe was preceded by three
histories: 1) Pregled Povijesti Hrvatske Muzike [A Survey of
Croatian Music History] (1922) by a composer and musicol-
ogist named Bozidar Sirola, 2) Razvoj Hrvatske Muzike [The
Development of Croatian Music] (1930a) by music and literary
critic Branimir Ivaki¢ (1906-1943)” and 3) Hrvatska Umjetnicka
Glazba [Croatian Art Music] with the subtitle Odabrana Po-
glavlja iz Povijesti Hrvatske Glazbe [Selected Chapters from the
History of Croatian Music] (1942) by Bozidar Sirola.* However,
as has already been cited, the history of Croatian music was
not neglected even in the general histories of music of that
time. A mention also should be made of the history of croatian
music written by the prominent Bulgarian musicologist Ivan
Kamburov (1883-1955). Entitled H rvatska Muzika. Minalo i
S’vremenost’ [Croatian Music: Past and Present] and based
on Sirola’s Pregled Povijesti Hrvatske Muzike, the book was
published in Sofia in 1942 (cf. Majer-Bobetko, 2008, 135-142,
20153, 71-81). At the same time, the first history of Slovakian
music was written by the Croatian composer, writer and mu-
sicologist Josip Andri¢ (1894-1967) and published in Zagreb
in 1944 (cf. Majer-Bobetko, 2004a, 80-82).

Regardless of the different presentation methods, all histories
of Croatian music of the time are based on both evolution-
ary theory, which, under the influence of Darwinism looks
on music history as a development from simple to complex
“organisms”, and on Kuhad¢’s beliefs, which sometimes vary.

The latter refers to the period of the Croatian National Revival,
or the Illyrian movement (1835-1848), as a social, political and
cultural movement which aimed at constituting a nation in the
contemporary sense of the word. More significantly, for our
purposes, it sees this period as a turning point in the history
of Croatian music: a stronghold where the history of Croatian

7
Thatis actually an offprint of the article published in Hrvatska Revija (lvaki¢, 1930b).

8
On Croatian music histories cf. Majer-Bobetko, 2012a, 465-473.
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music in the sense of authentic national music, i.e. of art music
based on folk music, actually started. Following Kuhad’s ideas,
Croatian music historiography in the first half of the 20" century
strongly promoted that idea as the only way to ensure the pres-
ence of Croatian music in the world. Furthermore, its affirma-
tion in national schools turned it into the central moment for the
history of music of all Slavic people, and thus also of Croatians.’

In 1922, Sirola divided the history of Croatian music into the
pre-Illyrian, Illyrian, and post-Illyrian periods, and added
chapters on folk and contemporary music. In 1930, in Razvoj
Hrvatske Muzike by a leftist-oriented music critic Branimir
Ivaki¢, the aforementioned ideological concept was even more
intensively radicalized. To speak in Sirola’s terms, Ivaki¢ simply
omitted the “music of the pre-Illyrian period”. Ivaki¢ was not
suggesting that Croatian people of that time did lived in a deaf
space without any music. They had their folk music, and so it
isin a chapter about folk music that Ivaki¢ starts his discussion.
He attempted to determine its historical continuity, and contin-
ued by following Sirola’s periodization, with a chapter on art
music. Like Sirola, he divided the development of that music
into three periods, but unlike Sirola, saw them as three stylistic
periods: 1) the period of nationalism (Vatroslav Lisinski, Ferdo
Livadi¢, Fortunat Pintari¢, Franjo Ksaver Kuhac), 2) the period
of eclecticism (Ivan Zajc, Franjo Vilhar Kalski, Blagoje Bersa,
Franjo Dugan) and 3) the period of neonationalism (contempo-
rary Croatian composers). Also unlike Sirola, he did not present
music culture by just stating the facts, or by enumerating events
from history. Instead, he analysed it within a socio-political and
cultural context, as an evolutionary process. There is another
important difference between Ivaki¢’s and Sirola’s approaches.
Namely, Ivaki¢ did not scruple from making judgments of his
own, thatis, from offering his own interpretation, largely based
on a sociological point of view.

Twelve years after Ivaki¢’s booklet, and twenty after Sirola’s
Pregled Povijesti Hrvatske Glazbe had been published, Sirola
published his new history of Croatian music entitled Hrvatska

9
About Kuha¢'s influence on the 20" century Croatian music historiography cf. Ma-
jer-Bobetko, 2012a, 253-261 and Majer-Bobetko, 2013, 159-169.
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Umjetnicka Glazba. The prologue already clearly indicated that
it was intended to be “a self-contained manual for everyone
who deals with Croatian music, academically or practically”
and primarily for secondary school students (Sirola, 1942, 5, 6).
Therefore, it was conceived quite differently than his Pregled
Povijesti Hrvatske Muzike. Although it was entitled Hrvatska
Umjetnicka Glazba [Croatian Art Music], and it should have
been just a continuation and pendant to the monograph wri-
tten two years earlier by Sirola entitled Hrvatska Narodna
Glazba [Croatian Folk Music], in this synthesis he dedicated
a special chapter to Croatian folk music, which, according to
his attitude, had, starting from the Illyrian period, played the
crucial role in the composition of art music. Moreover, based
on a special note system, the elements of the general music
history are also displayed.

So it may be concluded that primarily following the chronicle
model, music-historiographical syntheses of the first half of
the 20" century, which were written by Croatian authors and
published in Croatia, were based on positivistic and compi-
lation methods, and on the theory of evolution. In addition,
their authors, without exception, followed Franjo Kuhac’s
thesis on the promotion of national identity through histori-
ographical texts.

It should also be pointed out that the authors of the synthe-
ses at the time never advocated for supremacy as some other
European music historiographers of that period did. Besides
the already mentioned Landormy, Warren Dwight Allen, for
example, writes about Hans Joachim Moser’s Geschichte der
Deutschen Musik (1921-1924), Fausto Torrefranca’s (1883-1955)
Le Origini Italiane del Romanticismo Musicale: Iprimitivi della
Sonata Moderna (1930) and Anton Mayer’s Geschichte der Mu-
sic (1933) (Allen, 1962, 162-165, 165-166, 168).
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Historiographical Music Monographs

During the project, special attention was paid to monographs
on singing societies, certain institutions, historical periods and/
or musical genres, ensembles, and mainly romanticized biogra-
phies by both Croatian and other authors. Regarding biograp-
hies, Croatian production was very modest from the beginning
of the 20th century to the end of the Second World War. Four aut-
hors grappled with writing musicians’ biographies and published
them in monograph form: Sime Cipci¢ (1890-1960), Antonija
Kassowitz-Cviji¢ (1865-1936), Vjekoslav Klai¢ (1849-1928) and
Bozidar Sirola. Kassowitz-Cviji¢ published biographies of three
of the most prominent representatives of 19"-century Croatian
music: Vatroslav Lisinski (1819-1854; Kassowitz-Cviji¢, 1919),
Franjo Kuhac (1834-1911; Kassowitz-Cviji¢, 1924), and Ivan Zajc
(1832-1914; Kassowitz-Cviji¢, 1924a). Lisinski also captured the
attention of Vijekoslav Klai¢ (Klai¢, 1919), and Zajc of Sirola (Si-
rola, 1915). The only foreign composer who drew the attention of
a Croatian author was Giacomo Puccini (1858-1924). His biogra-
phy was written and published by lawyer and writer Sime Cip¢i¢
(1890-1960; Cip¢i¢, 1939). The biography of the Zadar composer
and music critic Giovanni Salghetti-Drioli (1814-1868) written
by Lorenzo Benevenia (1849-1914; Benevenia, 1903) should also
be included. Finally, it should be noted that offprints of some
biographical studies published in journals, mostly in Sv. Cecilija,
were considered monographs by the public of the time. Among
them, the series by Antun Goglia (1867-1958) on Gjuro Eisenuth
(1841-1891; Goglia, 1926), Vjekoslav Klai¢ and the Croatian Hawk
Amateur Orchestra in Zagreb (Goglia, 1928), Ivan Zajc (Goglia,
1932), Antun Kirschhofer (1807-1849; Goglia, 1937), Nikola Faller
(1862-1938; Goglia, 1938), Ivan Nepomuk Kock (1820-?) and Karl
Udel (1844-1927; Goglia, 1939), Bozidar Sirola (Goglia, 1939a),
Wolfgang Amadeus Mozart (Goglia, 1941), Juraj Karl (Georg)
Wisner von Morgenstern (1783-1855; Goglia, 1942), Lujo Safra-
nek-Kavié¢ (1882-1940; Goglia, 1942a), and by Artur Schneider on
Ivan Jarnovi¢ (Schenider, 1942/43)* are particularly prominent.
Basing their works mainly on archive research, Goglia and

10

This study was first published in French (Schneider, 1942/43). In Croatian it was first
published in the journal Sv. Cecilija (Schneider, 1944), and then again published in
the proceedings Ivan Mane Jarnovic. Hrvatski skladatelj (Schneider, 1978).
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Schneider moved away from the style and methodology of
romanticized biographies. Goglia in particular was the first
to draw attention to formerly, and even now, lesser known
musicians, and he initiated the rehabilitation of a completely
and unfairly neglected, Wisner Morgenstern.

In that same period, the translation of foreign literature be-
gan. From 1921 to 1945 (besides Mauclair, 1921; Klatte, 1922;
Riemann, 1922; Volbach, 1922), eight Croatian translations of
musicians’ biographies were also published: three on Ludwig
van Beethoven (1770-1827; Lipsius, 1921a; Rolland, 1940; Lux,
1944), two on Frédéric Chopin (1810-1849; Lipsius, 1921; Pour-
tales, 1944), and one each on Mozart (Westerlind, 1941), Pyotr
Ilyich Tchaikovsky (1940-1893; Drinker Bowen and Meck,
1945), and Modest Petrovich Mussorgski (1839-1881; Lukas,
1940)." Some of these biographies became a part of the Croa-
tian culturological space in a broader sense, and a part of the
music-historiographical and even music-educational space
in the narrow sense.

Music Historiography in Periodicals

Along with the music journals, the study noted the role of other
Croatian scientific and professional journals as well as daily
newspapers in the development of Croatian music histori-
ography. In fact, some of the most prominent studies, such
as those of Plamenac, were published in their pages. Finally,
besides musicologically relevant studies and articles, sources
which could be treated as applied music historiography were
researched and analysed. This includes lexicographic editi-
ons, the daily press, and publications intending to popularize
science. In this field, the important contributions, particularly
in the research and presentation of archive materials that were
made by those who had not had a formal music or musico-
logical education, or had only an incomplete one, should be
emphasized. The already mentioned music journal Sv. Cecilija,
which played a very important role in the development of

11
See more on them in: Majer-Bobetko, 2015a.
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Croatian music historiography, is an example of those kinds
of contributions (Zupanovi¢, 1978).

While Croatian music-historiographical syntheses did not bear
the stamp of chauvinistic nationalism, that was not always the
case in music-historiographical journalism. Some authors tho-
ught that the period of hegemony for Slavic music was coming.
This thesis was especially advocated by Antun Dobroni¢, a
representative (like many others in the period between the
two world wars) and ideologist of the (neo)national orientation.
However, his ideas had no significant influence upon Croatian
music-historiography at the time. Neither did Marxist views,
which were advocated in music criticism and historiography
by Pavao Markovac, have an impact on Croatian music-histo-
riography in the period under consideration.

Music Historiography in Proceedings
and Lexicographic Editions

When speaking about music historiography in proceedings
and lexicographic editions, full attention should be paid to the
two-volume edition of Nasa Domovina [Our Homeland] from
1943. Its basic intention was to present the past achievements
of Croatian science and art. In that context, Croatian music
also found its place. In the chapter Hrvatska Umjetnost
[Croatian Art] in the second volume, the most respectable
Croatian authors wrote about Croatian music. They were:
Bozidar Sirola, Franjo Dugan (1874-1948), Stanislav Straznicki
(1883-1945), Antun Goglia and Josip Andreis. Two subchapters
dealt with music issues: Hrvatska Glasba [Croatian Music]
and Kazalistna Umjetnost [Theatrical Art]. Croatian music
was presented in seven separate subject unities: 1) Hrvatska
narodna glasba [Croatian Folk Music], 2) Kratak pregled
hrvatske umjetnicke glasbe [A Short Survey of Croatian
Art Music], 3) Razvitak crkvene glasbe u Hrvatskoj [The
Development of Church Music in Croatia], 4) Hrvatski
skladatelji i njihova djela [Croatian Composers and Their
Works], 5) Hrvatski reproduktivni umjetnici [Croatian
Performing Artists], 6) Glasbene $kole, druztva i ustanove
[Music Schools, Societies, and Institutions] and 7) Poviest
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hrvatske glasbe u tabelama [Table Survey of Croatian Music
History]. It could be said that the Nasa Domovina publication
was - in its basic intention to present the identity of Croatia — a
modest and distant anticipation of the major project, Hrvatska
i Europa [Croatia and Europe], which began at the Croatian
Academy of Sciences and Arts in 1997.2

Manuscripts

Since this is about the first half of the 20™ century, and not
the distant past, it is surprising that some of the music-histo-
riographic sources remained in manuscript form and, more
unbelievably, some are known only nominally and have been
lost. Those include the manuscripts by Stanislav Straznicki:
Die Geschichte der Gewandhaus-Konzerte 1895-1920 (Straz-
nicki, 1920, cited in Kovacevic¢, 1977b, 475), Tartini und Die
Kroatische Volksmusik (Straznicki, 1919, cited in Kovacevic,
1977b, 475) and the already cited Povijest Glazbe [History of
Music]; then Josip Tartini, Istarski Virtuoz na Guslama [Josip
Tartini, the Istrian Violin Virtuoso] (Brajsa-Rasan, n.d. cited in
Kovacevic, 1977a, 243) by a composer and melographer Matko
Braj$a-Rasan (1859-1934) and even three manuscript works
by Franjo Sram: Crkvena Glazba u XVII. i XVIII. Stoljecu
[Church Music in the 17" and 18" Centuries], Pregled Povije-
sti Glazbe [A Survey of Music History], and Strani Uplivi na
Hrovatsku Glazbenu Kulturu [Foreign Influences on Croatian
Music Culture], written in German (cited in Sram, 2007, 22-23).

Luckier fates met several other relevant manuscripts. Among
them the following manuscripts stand out: Erih Elisa Samla-
i¢’s (1913-1944) doctoral dissertation O Zivotu i Djelu Vijen-

12

On Nasa domovina see: Majer-Bobetko, 2004a. In the Hrvatska i Europa edition,
which will have 5 volumes, 4 have been published so far. This edition is conceived
as a whole which will deal in chronological order with individual periods of Croatian
history, i.e. culture in the broadest sense of the word. The first three volumes were
edited by musicologist and culturologist Ivan Supi¢i¢ (1928; Supici¢, 1997, 2000,
2003), who was the originator of the whole project, and the fourth volume by an
indologist, classical philologist, philosopher and comparative linguist or Indo-Eu-
ropeanist Mislav Jezi¢ (1952; Jezi¢, 2009). Jezi¢ also edited the yet unpublished fifth
volume. In addition, the first three volumes were translated and published in English
(Supi¢i¢, 1999a, 2008, 2013) and French (Supici¢, 1999b, 2005, 2011).
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ceslava Novaka [On the Life and Work of Vjenceslav Novak]
(Samlai¢, 1939, cited in Poli¢, 2006, 79-92), Sre¢ko Albini’s
(1869-1933) Hrvatska Opera 1909-1919. Za Prigodu Pedesetgo-
disnjice Hrvatske Opere Pise Prof. Srecko Albini Ravnatelj Opere
u Miru [Croatian Opera 1909-1919: On the Occassion of the
50th Anniversary of the Croatian Opera Writes Prof Sre¢ko
Albini, the Retired Director of the Opera] (Albini, 1919, more
on it in: Majer-Bobetko, 2009, 194-200), Rikard Schwarz’s
Istorija Mugzike in two variants (Schwarz, [n.d.], more on it
in: Majer-Bobetko, 2019, 175-177). Schwarz’s histories of music
are conventional texts, in many ways identical and probably
related to his lectures at the Kolarac People’s University in
Belgrade (Ivokovi¢, 1998, 83).

Concluding Remarks

The historiography of Croatian music from the period under
consideration is, on its own, an important historical fact. All
these works retain the interest of today’s researchers as tes-
timonies to the achievement of writers on music and to the
standard of music-historiographical publications in Croatia.
They also, though less frequently, act as still relevant sources
of information. That standard - despite the fact that music
historiography was not immune to ideology — was quite satisfa-
ctory. Finally, it should be pointed out that some music-histori-
ographical sources became a kind of victim of ideology, simply
because they were published during the puppet regime of the
Independent State of Croatia (1941-1945). Namely, during the
period of Yugoslav “socialism with a human face” (whatever
that means), they were little or completely unknown to the
musicologically inclined, and the music public in general until
the 1990s, when Yugoslavia collapsed and the independent
Republic of Croatia was recognized. Since then, these “sun-
ken” and forgotten historiographical sources have begun to
be rediscovered as valuable sources of the historiography of
Croatian music in the first half of the 20™ century and of its
not insignificant achievements.
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